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Self-Portrait
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y It was nearing noon, and the April sun beat down. The hot season 
was coming to a close, but daytime temperatures still hovered 
around 115ºF. I was bent over, ankle-deep in cloudy yellow water. 
My hands were plunged into the mud at the bottom, breaking 
up the dirt that had just been dumped in. Having emptied the 
last sack of rocks and earth, Haruna stepped into the shallow pit 
beside me. His faded blue and white T-shirt had a large tear in 
the shoulder, and was otherwise coming apart along the seams. 
Sweat ran in dirty rivulets down his face and arms, shading his 
blue-black skin gray. His soaked pants clung to his slim calves. 
He looked over at me every once in a while and grinned, his 
teeth white against the dusty background. Did I not need a 
rest? I assured him I was fine. For me, this was not simply labor, 
and my subsistence did not depend on the result of our effort. I 
enjoyed the heat of the sun on my back, the squish of my toes in 
the mud. I found a calmness in the repetition of the work, of being 
part of the process, of feeling useful, for once, in this world in 
which I was trying to belong.

I had arrived in the northern region of Burkina Faso in West 
Africa only a few months before to begin my service as a Peace 
Corps health volunteer. I was stationed in the small village of 
Tina-gadel, based in its local health clinic. While I went to the 
clinic daily, my presence felt futile. I was not medically qualified 
to treat patients, and the members of the small staff were too 
overworked, or uninterested, to involve themselves in outside 
projects. I was struggling with the main language of French, and 
only beginning to grasp the rudiments of the local language of 
Sonraï. When Haruna appeared at my house that morning, he 
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invited me to go with him to Gosey, the gold 
mining site. I went, if only to feel I was doing 
something.

I had gone to Gosey once before, during my 
first week in Tina-gadel, to assist the clinic 
staff with a polio vaccination campaign. As 
I sat under the hot sun with the vaccination 
team, dozens of mothers crowded in close 
to us. Any attempt to form a line quickly 
dissolved. Babies screamed from where they 
were tied to their mothers’ backs, their tiny 
foreheads beginning to glisten in the heat. I 
took down the names and ages of the children 
we vaccinated, the majority of them disturbingly 
underweight, their noses crusty with dried 
snot. Insistent mothers pressed in on us, 
impatient to get their children treated and 
resume their own duties: cooking, grinding, 
washing, panning.

From my perspective, Gosey seemed a filthy 
shantytown. There was trash everywhere. 
I saw no order in the mudbrick houses 
and thatch-and-reed huts that seemed to 
have been randomly constructed. The land 
surrounding Gosey was lumpy with low piles 
of crushed red stone, where shallow pits 
and tunnels had been dug and gold sought. 
The bushy thorn trees that dotted most of 
the landscape of the Sahel were absent in 
Gosey, having long been uprooted or chopped 
down for firewood. While Tina-gadel was by 
no means lush, numerous neem trees jutted 
out from the middle of people’s courtyards, 
their thick foliage, bright green all year round, 
creating large areas of shade. Gosey seemed 
naked and exposed to the burning sun and 
harsh harmattan winds that swept down from 
the Sahara.

Men who had been working in the mines 
passed by, carrying shovels and pickaxes, their 
pants shredded from wear and their bodies 
dusted white from dried mud and pulverized 
rock. Their eyes were bloodshot from the dust, 
lack of sleep, and the amphetamines they popped 
before descending the shafts. There were 
itinerant workers from other regions of Burkina 
and the bordering countries of Mali and Niger. I 
was shouted at, or yelled to, in languages I had 
never heard. In my village, while I didn’t exactly 

blend in, people were used to my presence, knew my purpose, 
and were beginning to know me as a person. The bleakness, the 
desperation of Gosey, intimidated me. I’d had no desire to return.

But from my house every morning, I could see women gathering 
around the pump at the edge of the village, filling their striped 
plastic buckets. They headed out in small groups for the five 
kilometer walk to Gosey, their necks stiffly swaying as they 
balanced full buckets of water atop their heads, babies on their 
backs. One had to pay for water in Gosey, a cost that would eat 
into—if not devour—any money that might be made. The women 
would spend the day working in pits like the one in which I now 
worked with Haruna, before returning in the evening. Much of 
the population of Tina-gadel seemed to disappear into Gosey 
during those first few months. Being the dry season, there was 
no work to be done in the fields. The opportunity was taken to 
earn money searching for gold while waiting for the arrival of the 
rains, if they came at all.

The shaft where Haruna and his partner had collected the dirt 
lay in the distance. We had been working since early morning; 
Haruna and his teammate took turns descending into the narrow 
ten-foot hole. They had dug up and shoveled the dirt at the 
bottom into old rice sacks. I hauled the filled sacks over to  
the water pit, following a narrow path that skirted more holes 
and pits where more men worked. Haruna’s partner took his 
rest, seated at the edge of the shaft, watching us as he smoked 
a hand-rolled cigarette.

When we had broken up most of the dirt, Haruna took a beaten 
metal pan with a round bottom and, reaching low into the water, 
scooped up the runny mud. Holding the pan in both hands, 
he moved it in a small, circular motion, the yellow water swirling 
inside. At each pass, water dripped down like pottery glaze along 
the sides of the pan. Bits of debris and sand were flung up to the 
metal edge, and water was eased out by the twirling motion. A 
few more passes and the water was nearly finished, a remaining 
puddle sloshing up the residual grains of sand. Haruna held the 
pan out to me and, tipping the water out of the way, pointed to 
the bottom. I squinted to see where his finger was aimed, then 
spotted it: flecks of glinting yellow, not much bigger than the 
tip of a pen.

“That’s all?” I asked in French. “That’s it? That’s gold?”

“Yes,” he answered, excited. “It’s a lot!”

The five hours of labor we had put in yielded only these few tiny 
specks; I found it hard to believe that they were even worth much. 
Haruna placed the gold in a small piece of clear plastic, twisting 
it closed like a candy wrapper. We panned for a bit longer and, 
having collected a few more flecks, headed out of the mining 
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area toward the edge of town. I followed, my 
wet feet sliding in my sandals as I made 
my way over scattered piles of rock and past 
mining shafts.

We entered a small reed hut that belonged to 
the buyer. Haruna emptied the gold we had 
collected into one side of a tiny metal balance 
and placed a coin and matchstick in the other. The 
proprietor eyed the balance, removing the match-
stick and replacing it with half of one, changing 
the coin and adding another, until the two small 
pans were equally suspended. Satisfied, he 
removed some cash from a tin box and handed 
Haruna 6000 cfa, about twelve dollars.

After splitting the profit with his teammate, 
Haruna insisted on buying lunch for the two of us. 
We devoured a big bowl of rice and beans, and 
fried dough balls dipped into a sour porridge 
of dried manioc. The hot porridge, seasoned 
with spicy red pepper, was delicious, despite 
the heat of the day. Haruna used the remaining 
money to buy food for his family: a few kilos 
of rice and some cooking oil. The money was 
finished, and he would return to the mine the 
next day to begin again.

That evening, neighbors stopped by my 
house. “You worked in the gold mines? Was 
it hard?” My limited Sonraï only allowed me 
to answer in the affirmative. Haruna’s friends 
commented to him, smiling, that he had taken 
the nasara, the foreigner, to the mines. The 
next day, and the next, as I passed women in 
the village on their way to Gosey, they paused, 
inviting me along.
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Jack ie Adams  worked for  t wo years as an Eng l ish teacher  in  China and recent ly 
ser ved as a  Peace Corps vo lunteer  in  Burk ina Faso,  West  Af r ica .  She graduated f rom 

BSC in  20 0 0 wi th bache lor ’s  degrees in  Anthropo logy and Phi losophy.

Rosa Alemán  is  a poet and mixed media ar t ist  cur rent ly work ing for the Of fender Reentr y 
Program. She graduated from BSC in 20 0 6 with a BA in Communicat ion Studies.

L i s a  A r n o l d  i s  an  a lumna  o f  B S C w ho  ho l d s  b ac he lo r ’s  d e g rees  i n  b o th  A nth ro p o lo g y  and 
A r t ,  and  a  m ino r  i n  Women’s  and  G end e r  S tud ies .  S he  p l ans  to  a t tend  g r a du a te  sc ho o l .

Er ic Bai ley  i s  a  sen io r  m a jo r i ng  i n  A r t  w i th  a  c onc ent r a t i on  i n  P hoto g ra p hy.

Catherine Barros is a senior majoring in Art who hopes to become a high school ar t teacher.

Ge nev ieve Bergeron  i s  a  sen io r  ma jo r ing  in  A r t  w i th  a  concent ra t ion  in  Photography.  She 
wou ld  l i ke  to  thank her  photography p rofessor  I vana George fo r  a l l  that  she has  t aught  her.

Chan te l  Be t te r ton  i s  a  jun io r  ma jo r ing  in  A r t  w i th  a  concent ra t ion  in  G raph ic  Des ign .  She 
wou ld  l i ke  to  thank  a l l  o f  he r  p ro fesso rs  fo r  the i r  cont inued  supp o r t .

M i c hae l  Boud r e au i s  an  A r t  ma jo r  i n  h i s  sen io r  yea r.  He  beg an  h i s  co l l ege  c a ree r  s tud y ing 
A rch i tec tu re  and  then  sw i tched  to  G raph ic  Des ign .

Laura M. Bowen is a senior majoring in English. She would like to thank her dad for their photo adventures.

Jim Brosnan is an English professor and Honors Director at Johnson & Wales University and the 
author of four books of poetr y. He received his M.Ed. in Engl ish from BSC in 1973.

Jean Cabra l  i s  a  senior  doub le - major ing in  A r t  and Music  Educat ion.  She has returned to schoo l 
af ter  ra is ing her  fami ly.  Or ig ina l l y  f rom Nebraska ,  much of  Jean’s  work ref lec ts  inf luences f rom 
the Midwest .  She p lans to teach midd le schoo l  a r t  and /or  music  when she graduates .

Stephanie Correia is a junior major ing in Ar t with a concentrat ion in Photography. She hopes to 
enter the f ield of wedding photography af ter graduation.

Evan Dardano  would l ike to  teach internat iona l l y  af ter  g raduat ion ,  in  add i t ion to work ing wi th 
the Peace Corps .  He is  an Eng l ish major  who expects to  g raduate in  2011.

Amanda Davies is  a junior double - major ing in Elementar y Educat ion and Mathemat ics with a 
minor in A r t .

R hon d a Ea ton  i s  an  Eng l i sh  ma jo r  w i th  a  concent ra t ion  in  Wr i t ing  who cur rent l y  works  in 
pub l i c  schoo l  inc lus ion  c l ass rooms.  Rhonda i s  mar r ied  w i th  t wo co l lege - aged daughte rs . 
Her  l i fe long d ream has  been to  ea rn  a  deg ree in  Eng l i sh .

Grant H. Ferro is a senior majoring in Art with concentrations in Graphic Design, Photography, and 
Fine Arts. After graduation Grant will be spending time with his sister in England and Ireland.
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Nicole Fontenault is an Art major in her senior year. She plans to attend graduate school.

Kyle J.  Giacomozzi  is  a senior major ing in Engl ish with a concentrat ion in Wri t ing.  Af ter graduat ion 
he intends to jo in the Peace Corps and hopes to one day earn an MFA in Creat ive Wri t ing.

Jason R. Gregory  graduated in the spr ing of 2008 with a BA in Ar t and concentrat ions in Photography 
and Graphic Design. Jason is both a past editor and contr ibutor to The Bridge Volume V.

Sarah Haag  is  a senior major ing in A r t  with concentrat ions in Graphic Design and Photography and 
a minor in Business Management.

K i m b e r l y  H a b e r l  i s  a  sen io r  ma jo r ing  in  A r t  w i th  a  concent ra t ion  in  A r t  Educ at ion .  A f te r  co l lege 
she hopes to  pursue a  maste r ’s  deg ree.  K im hopes to  eventua l l y  teach  a r t  a t  the  h igh  schoo l 
l eve l  in  the  C ape C od a rea .

L a u r e n  H a l l  i s  a  j un i o r  m a jo r i ng  i n  A r t  w i th  a  c onc ent r a t i on  i n  F ine  A r t s ,  as  we l l  a s  a  m ino r  i n 
S e c ond a r y  Educ a t i on .  S he  ho p es  to  a t tend  g r a du a te  sc ho o l  i n  t he  ne a r  fu tu re .

Tania Henr y  is  a senior major ing in A r t  with a concentrat ion in F ine Ar ts .  She is an internat ional 
student who wi l l  graduate in 20 0 9. She has had fun study ing at BSC and would l ike to thank her 
professors and c lassmates for the exper ience.

Anne Heywood graduated from BSC in 1990 with a BA in Ar t. She has been published in international 
books and magazines, and  she  i s  t he  au tho r  o f  a  m a g az ine  t i t l e d  Paste l s  M a d e  Easy.  H e r  w o r k  i s 
a  re f l e c t i o n  o f  h e r  l i f e  s p e n t  i n  N ew  E n g l a n d  a n d  I t a l y.

Sohe i l  Jamshid i  a t tended BSC dur ing the 20 07-20 0 8 academic year  on a  K i l l am Fe l lowship 
E xchange f rom McNaster  Univers i t y  in  Hami l ton ,  Ontar io ,  Canada.  He wi l l  complete h is  bache lor ’s 
of  Hea l th  Sc iences in  20 0 9 and p lans to at tend medical  school  at  McGi l l  Univers i t y in September.

N i c o l e  John s on  i s  a  sen io r  doub le - ma jo r ing  in  Spec ia l  Educ at ion  and A r t .  She hopes to  someday 
work  in  the  f ie ld  of  a r t  the rapy.

Re iko Kawahara  i s  a  Phys ica l  Educat ion major  and A r t  minor  in  her  senior  year.

David John Keenan is an English major in his sophomore year. His inspiration is derived from women 
writers of the Victorian Era, as well as French Impressionism, Minimalism, and Experimentalism.

Matthew Keogh plans to graduate in 2011 with a BA in English and a concentration in Writing, as well as a 
minor in Mathematics.

M i c hae l  K i l l e e n  is  a Psychology major in his junior year.  Af ter returning from a semester abroad in 
I ta ly,  he dec ided to pursue photography.

D e n i s e  P.  K i n g  re c e i ve d  an  M A in  Eng l i sh  w i th  a  C re a t i ve  Wr i t i ng  c onc ent r a t i on  i n  2 0 07.  H e r 
cu lm ina t i ng  wo rk  e a r ne d  the  D i s t i ngu i she d  M as te r ’s  T hes i s  Award for  her  c reat ive thes is  Look 
Left.  She cur rent ly  teaches Eng l ish at  Thayer  Academy in  Bra int ree,  Massachuset ts  whi le  work ing 
on a  fu l l - length memoir,  which she hopes to complete in  20 0 9.
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Vic tor ia Large  was the l i te rature ed i to r- in - ch ief  of  The Bridge Vo lume I I I ,  and a  l i te rature ed i to r 
of  Volume V.  She earned an M A in  Eng l ish f rom BSC in  20 0 8 ,  and is  cur rent ly  earn ing an MFA in 
Creat ive Wr i t ing at  Emerson Co l lege.  V ic tor ia  would l ike to  ded icate “Tambour ine G i r l”  to  Sean.

S t e p h a n i e  L aw r e n c e  g raduated in  Januar y 20 0 9,  earn ing bache lor ’s  degrees in  both Eng l ish and 
A r t  w i th a  concentrat ion in  F ine A r ts .

S e a n L e a r y  i s  a  sen io r  m a jo r i ng  i n  A r t  w i th  a  c onc ent r a t i on  i n  A r t  Educ a t i on .  H e  p l ans  to  a t tend 
g r adu a te  sc ho o l  to  o b t a in  an  M FA .

M i c h a e l  L e Pa g e  i s  a  H i s to r y  m a jo r  i n  h i s  j un i o r  ye a r.

Daniel Maloney i s  a  sen io r  ma jo r ing  in  A r t  w i th  a  concent ra t ion  in  F ine  A r ts .  Fo l l ow ing graduation 
in May, he  hopes to  a t tend g raduate  schoo l .  Dan ie l  l i ves  in  West  Br idgewater  w i th  h is  w i fe  and 
t wo ch i l d ren .

D e b r a  B r a n d z e n  M a r e k  g r adu a te d  i n  2 0 0 4  w i th  a  B A i n  A r t  and  a  c onc ent r a t i on  i n  F ine  A r t s . 
S he  e a r ne d  a  p os t - b ac c a l au re a te  f rom the  S c ho o l  o f  t he  M useum of  F ine  A r t s  i n  2 0 0 5 ,  and  an 
M FA f rom L es ley /A r t  I ns t i tu te  o f  B os ton  i n  2 0 07.  S he  i s  cu r rent l y  a  v i s i t i ng  l e c tu re r  a t  B S C .

A i m e e M a u r e r  i s  an  A r t  m a jo r  w i th  a  c onc ent r a t i on  i n  A r t  H i s to r y  i n  he r  so p hom ore  ye a r.  S he 
ho p es  to  a t tend  g r adu a te  sc ho o l  to  s tud y  a r t .

Lauren McNai r  g raduated in  Januar y 20 0 9 wi th a  BA in  Psycho logy.  She is  complet ing a  master ’s 
in  Schoo l  Counse l ing whi le  work ing for  the Brock ton Pub l ic  Schoo l  System.

Zachar iah G. Mi lauskas  is  a senior pursuing Engl ish and Histor y majors and an Asian Studies minor. 
He p lans on study ing abroad and teaching in Asia before going to graduate school  for  Engl ish.

K a t h l e e n  M o o r e  i s  an  M A c and id a te  i n  Eng l i sh .

T h o m a s  W.  M o o r e  i s  a  s i x th  g r ad e  te ac he r  i n  R and o lp h ,  M ass ac huset t s .  H e  g r adu a te d  i n  2 0 0 0 
w i th  b ac he lo r ’s  d e g rees  i n  b o th  A r t  and  E lement a r y  Educ a t i on .  H i s  d aughte r  J i l l i an  i s  cu r rent l y 
a  Br id g e  e d i to r.
 
R ya n O l s o n  i s  a  sen io r  d ou b le - m a jo r i ng  i n  Educ a t i on  and  A r t  w i th  a  c onc ent r a t i on  i n  F ine  A r t s .  
A f te r  he  g r adu a tes  he  p l ans  to  e i t he r  a t tend  g r a du a te  sc ho o l  o r  wo rk  fo r  a  p r i n t  s tud io .

M e l i s s a  P a c e  i s  c o m p l e t i n g  h e r  M AT  i n  C r e a t i v e  A r t s .  S h e  i s  a  f o r m e r  m a r k e t i n g  a n d 
a d v e r t i s i n g  e x e c u t i v e  who decided to pursue a c a ree r  i n  e duc a t i on .  S h e  p re se nt l y  te a c h e s  a t 
G r a f to n  E l e m e nt a r y  S c h o o l  i n  M a s s a c hu se t t s .

Madele ine Patch  i s  a  j un i o r  m a jo r i ng  i n  M athem at i c s  and  E lement a r y  Educ a t i on .
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Lee Pina is a self- taught ar tist who began painting in 2005 and enjoys exploring dif ferent textures and 
mediums. A 1981 graduate, she studied Communication Disorders and Audiology.

L a u r i e  A .  R i l ey  i s  a  sen io r  m a jo r i ng  i n  A r t  w i th  a  c onc ent r a t i on  i n  C ra f t s  and  a  m ino r  i n 
A c c ount ing .  H e r  g o a l  i s  to  o p en  a  g a l l e r y / s tud io  w i th  he r  s i s te r  C a ro l y n  tha t  w i l l  o f fe r  b o th 
i ns t r uc t i on  and  a  wo rksp ac e  fo r  fe l l ow a r t i s t s .

E r i c a  R o b i n s o n  i s  a  sen io r  m a jo r i ng  i n  A r t  w i th  a  c onc ent r a t i on  i n  P hoto g ra p hy.  S he  s tud ie d 
p hoto g ra p hy  i n  Aus t r a l i a  l a s t  summer.  A f te r  g r a du a t i on  she  p l ans  to  c ont i nue  t r ave l i ng  and 
s tud y ing  p hoto g ra p hy.

Shannon Ros e n b la t  i s  a  t r ans fe r  s tudent  f rom the  Un ivers i t y  of  Wash ing ton in  Seat t le  and hopes 
to  a t tend g raduate  schoo l  ab road .  She i s  a  sen io r  doub le - ma jo r ing  in  Eng l i sh  and Ph i losophy.

M a r y  L aw r i e  S h e a  i s  a  g r adu a te  s tud ent  i n  t he  M AT in  C re a t i ve  A r t s  p ro g ram and  i s  cu r rent l y 
an  a r t  te ac he r  a t  t he  J o rd an  J ackson  E lement a r y  S c ho o l  i n  M ans f i e l d ,  M as s a c huset t s .  She 
ded ic a tes  her  work  to  her  fami l y.

S c o t t  S i m o n e t t i  i s  a  sen io r  w ho  p l ans  to  g r adu a te  i n  M ay  2 0 0 9  w i th  a  d e g ree  i n  M athem at i c s 
and  a  m ino r  i n  A c tu a r i a l  S c ienc e .

Cra ig Si ro is  is  a  jun ior  major ing in Eng l ish who hopes to at tend graduate school .

K r i s t i n a  S t a f f o r d  g r adu a te d  f rom B S C in  2 0 0 6  w i th  a  B A i n  A r t .  S he  a t tend e d  g r adu a te  sc ho o l 
a t  R I T ’s  S c ho o l  fo r  A mer i c an  C ra f t s  w he re  she  re c e i ve d  he r  M FA in  C e ramic s  and  C e ramic 
S cu lp tu re .  S he  i s  cu r rent l y  a  v i s i t i ng  l e c tu re r  a t  B S C .

Lyd i a  S t .  T h o m a s  s tud ie d  a t  M ass aso i t  C ommun i t y  C o l l e g e  fo r  t wo  ye a r s  b efo re  t r ans fe r r i ng 
to  B S C .  S he  i s  an  A nth ro p o lo g y  m a jo r  w i th  a  c onc ent r a t i on  i n  C u l tu r a l  A nth ro p o lo g y  and  a  m ino r 
i n  M id d le  E as te r n  S tud ies .

D i a n e  M .  S u l l i va n  i s  an  Eng l i sh  m a jo r  i n  he r  so p hom ore  ye a r  w ho  has  re tu r ne d  to  c o l l e g e  a f te r 
an  ex tend e d  h i a tus .  S he  l i ves  i n  H u l l ,  M as s a c huset t s  w i th  he r  f am i l y.

Ta r a  M .  S u l l i va n  i s  a  sen io r  m a jo r i ng  i n  Eng l i sh  w i th  a  c onc ent r a t i on  i n  Wr i t i ng .  S he  was  an 
e d i to r  on  The Bridge Volume V.  She will enter an MFA program in Creative Writing upon graduation.

B e t h a n i e  S y l v i a  i s  a  sen io r  d ou b le - m a jo r i ng  i n  A r t  and  P syc ho lo g y.

K a t e  T h u r s t o n  i s  a  sen io r  m a jo r i ng  i n  A r t  w i th  a  c onc ent r a t i on  i n  F ine  A r t s .

Aya Ts u r u i  i s  a  j un i o r  m a jo r i ng  i n  A r t  w i th  a  c onc ent r a t i on  i n  F ine  A r t s .  Two o f  he r  wo rks  were 
ac c e p te d  i n  B S C ’s  A nnu a l  S tud ent  A r t  S how in  2 0 0 8 .
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2 0 0 9  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n : 

	 G o l d  C r o w n  A w a r d

	 T h i r t e e n  G o l d  C i r c l e  A w a r d s :

	 A d r i e n n e  B e r k l a n d ,  “ F a u v i s m ”
	 F i r s t  P l a c e  f o r  S i n g l e  I l l u s t r a t i o n  R e n d e r i n g  P h o t o g r a p h i c  M a t e r i a l

	 J e n n a  D o y l e ,  “ U n t i t l e d ”
	 F i r s t  P l a c e  f o r  P h o t o g r a p h :  B l a c k  a n d  W h i t e  o r  B l a c k  a n d  W h i t e
	 w i t h  O n e  O t h e r  C o l o r

	 N i c o l e  F o n t e n a u l t ,  “ B i a n c a ”
	 F i r s t  P l a c e  f o r  S i n g l e  I l l u s t r a t i o n :  B l a c k  a n d  W h i t e

	 D a v i d  B e v a n s ,  J r. ,  “ S c a r r e d ”
	 S e c o n d  P l a c e  f o r  E s s a y

	 S a r a h  H a a g ,  “ U n t i t l e d ”
	 S e c o n d  P l a c e  f o r  S i n g l e  I l l u s t r a t i o n  R e n d e r i n g  P h o t o g r a p h i c  M a t e r i a l :  C o l o r

	 B e n j a m i n  T h u r s t o n ,  “ C o r p o r a t e  A m e r i c a ”
	 S e c o n d  P l a c e  f o r  I l l u s t r a t i o n :  B l a c k  a n d  W h i t e

	 T h e  B r i d g e  S t a f f
	 T h i r d  P l a c e  f o r  Ty p o g r a p h y  T h r o u g h o u t  a  M a g a z i n e

	 N i c o l e  F o n t e n a u l t ,  “ U n t i t l e d ”
	 T h i r d  P l a c e  f o r  S i n g l e  I l l u s t r a t i o n  R e n d e r i n g  P h o t o g r a p h i c  M a t e r i a l :  C o l o r

	 C h e r y l  Tu l l i s ,  “ V i s t a ”
	 T h i r d  P l a c e  f o r  P h o t o g r a p h :  Tw o  o r  M o r e  C o l o r s

	 T h e  B r i d g e  S t a f f
	 C e r t i f i c a t e  o f  M e r i t  f o r  C o v e r  D e s i g n :  Tw o  o r  M o r e  C o l o r s

	 T h e  B r i d g e  S t a f f ,  “ U n t i t l e d ”
	 C e r t i f i c a t e  o f  M e r i t  f o r  S i n g l e  I l l u s t r a t i o n  R e n d e r i n g  P h o t o g r a p h i c  M a t e r i a l : 
	 B l a c k  a n d  W h i t e

	 B e r n a d e t t e  J .  B o s s é ,  “ W o o d s ”
	 C e r t i f i c a t e  o f  M e r i t  f o r  I l l u s t r a t i o n :  B l a c k  a n d  W h i t e

	 A l e x a n d r a  C a r v a r i o ,  “ T h e  R o s e ” 
	 C e r t i f i c a t e  o f  M e r i t  f o r  E s s a y

2 0 0 8  |  A s s o c i a t e d  C o l l e g i a t e  P r e s s :

	 P a c e m a k e r  A w a r d

	 B e s t - i n - S h o w  f o r  L i t e r a r y  M a g a z i n e :  T h i r d  P l a c e

2 0 0 8  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n :

	 A n n u a l  C r i t i q u e s :  G o l d  M e d a l i s t

V O L U M E  5
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V O L U M E  3
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2 0 0 8  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n :
	 S i l v e r  C r o w n  A w a r d
	 Tw e l v e  G o l d  C i r c l e  A w a r d s

2 0 0 7  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n :
	 A n n u a l  C r i t i q u e s :  G o l d  M e d a l i s t

2 0 0 7  |  A s s o c i a t e d  C o l l e g i a t e  P r e s s
	 P a c e m a k e r  A w a r d
	 B e s t - i n - S h o w  f o r  L i t e r a r y  M a g a z i n e :  F i r s t  P l a c e

2 0 0 7  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n
	 G o l d  C r o w n  A w a r d
	 N i n e  G o l d  C i r c l e  A w a r d s

2 0 0 6  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n
	 A n n u a l  C r i t i q u e s :  G o l d  M e d a l i s t

2 0 0 6  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n
	 G o l d  C r o w n  A w a r d
	 S e v e n  G o l d  C i r c l e  A w a r d s

2 0 0 5  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n
	 A n n u a l  C r i t i q u e s :  G o l d  M e d a l i s t

2 0 0 5  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n
	 S i l v e r  C r o w n  A w a r d
	 S i x  G o l d  C i r c l e  A w a r d s

2 0 0 5  |  C o l l e g e  M e d i a  A d v i s o r s
	 A p p l e  A w a r d :  B e s t - i n - S h o w  f o r  L i t e r a r y / A r t  M a g a z i n e

2 0 0 4  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n
	 A n n u a l  C r i t i q u e s :  G o l d  M e d a l i s t

V O L U M E  4

2 0 0 9  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n : 

	 G o l d  C r o w n  A w a r d

	 T h i r t e e n  G o l d  C i r c l e  A w a r d s :

	 A d r i e n n e  B e r k l a n d ,  “ F a u v i s m ”
	 F i r s t  P l a c e  f o r  S i n g l e  I l l u s t r a t i o n  R e n d e r i n g  P h o t o g r a p h i c  M a t e r i a l

	 J e n n a  D o y l e ,  “ U n t i t l e d ”
	 F i r s t  P l a c e  f o r  P h o t o g r a p h :  B l a c k  a n d  W h i t e  o r  B l a c k  a n d  W h i t e
	 w i t h  O n e  O t h e r  C o l o r

	 N i c o l e  F o n t e n a u l t ,  “ B i a n c a ”
	 F i r s t  P l a c e  f o r  S i n g l e  I l l u s t r a t i o n :  B l a c k  a n d  W h i t e

	 D a v i d  B e v a n s ,  J r. ,  “ S c a r r e d ”
	 S e c o n d  P l a c e  f o r  E s s a y

	 S a r a h  H a a g ,  “ U n t i t l e d ”
	 S e c o n d  P l a c e  f o r  S i n g l e  I l l u s t r a t i o n  R e n d e r i n g  P h o t o g r a p h i c  M a t e r i a l :  C o l o r

	 B e n j a m i n  T h u r s t o n ,  “ C o r p o r a t e  A m e r i c a ”
	 S e c o n d  P l a c e  f o r  I l l u s t r a t i o n :  B l a c k  a n d  W h i t e

	 T h e  B r i d g e  S t a f f
	 T h i r d  P l a c e  f o r  Ty p o g r a p h y  T h r o u g h o u t  a  M a g a z i n e

	 N i c o l e  F o n t e n a u l t ,  “ U n t i t l e d ”
	 T h i r d  P l a c e  f o r  S i n g l e  I l l u s t r a t i o n  R e n d e r i n g  P h o t o g r a p h i c  M a t e r i a l :  C o l o r

	 C h e r y l  Tu l l i s ,  “ V i s t a ”
	 T h i r d  P l a c e  f o r  P h o t o g r a p h :  Tw o  o r  M o r e  C o l o r s

	 T h e  B r i d g e  S t a f f
	 C e r t i f i c a t e  o f  M e r i t  f o r  C o v e r  D e s i g n :  Tw o  o r  M o r e  C o l o r s

	 T h e  B r i d g e  S t a f f ,  “ U n t i t l e d ”
	 C e r t i f i c a t e  o f  M e r i t  f o r  S i n g l e  I l l u s t r a t i o n  R e n d e r i n g  P h o t o g r a p h i c  M a t e r i a l : 
	 B l a c k  a n d  W h i t e

	 B e r n a d e t t e  J .  B o s s é ,  “ W o o d s ”
	 C e r t i f i c a t e  o f  M e r i t  f o r  I l l u s t r a t i o n :  B l a c k  a n d  W h i t e

	 A l e x a n d r a  C a r v a r i o ,  “ T h e  R o s e ” 
	 C e r t i f i c a t e  o f  M e r i t  f o r  E s s a y

2 0 0 8  |  A s s o c i a t e d  C o l l e g i a t e  P r e s s :

	 P a c e m a k e r  A w a r d

	 B e s t - i n - S h o w  f o r  L i t e r a r y  M a g a z i n e :  T h i r d  P l a c e

2 0 0 8  |  C o l u m b i a  S c h o l a s t i c  P r e s s  A s s o c i a t i o n :

	 A n n u a l  C r i t i q u e s :  G o l d  M e d a l i s t
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INVITES SUBMISSIONS

OF

GENERAL GUIDELINES | Accepting submissions 
NOW THROUGH DECEMBER 18, 2009. All work 

must be accompanied by a cover letter that includes the 
submitter’s name, phone number, e-mail, year or gradu-

ation date, major, and each entry’s title and genre. Please 
also include a 20 to 25 word biography. Submissions will 

be accepted in more than one genre or as multiple works in 
the same genre, but no more than ten works per genre per 
person will be considered. The work itself should include only 
its title, not the submitter’s name.
LITERATURE GUIDELINES | Prose must be double-spaced. 
Preference will be given to shorter pieces. Retain a copy of 
your work, as it will not be returned. Email submissions to: 
thebridgejournal@bridgew.edu. Deliver hardcopy manuscripts 
or send via campus mail to: The Bridge, c/o Mail Room (located 
in the basement of Tillinghast Hall). If sending from off campus, 
address to: The Bridge, c/o Mail Room, 131 Summer Street, 
Bridgewater, MA 02325.
VISUAL ARTS GUIDELINES | We no longer accept electronic 
art submissions. You may submit work by bringing it to the 
Art Center, Room 202. Please be sure your artwork is either 
in high-resolution digital format or is photo or scanner ready 
(unframed). No work will be stored, except for in special 
circumstances. Specific guidelines will be available after 
October 1 at our wesite: www.thebridgejournal.com
SEND INQUIRIES TO | thebridgejournal@bridgew.edu

LITERATURE
POETRY | FICTION | NONFICTION | DRAMA

PAINTING | DRAWING
PHOTOGRAPHY | DIGITAL ART

3-DIMENSIONAL | MIXED MEDIA

VISUAL ARTAND

FOR ITS 7th VOLUME
ALL BSC STUDENTS AND ALUMNI 
ARE ELIGIBLE TO SUBMIT WORK

WORKS ACCEPTED WILL 
BE ELIGIBLE FOR

THE BRIDGE AWARD

GIVEN FOR THE MOST 
OUTSTANDING WORKS 

IN LITERATURE 
AND VISUAL ART

UP TO SEVEN $200 
AWARDS WILL 

BE GRANTED




